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PRELIMINARY   SUGGESTIONS. 

This  pageant  is  arranged  for  representation  in  pantomime.  By  some,  during  re- 
hearsals, the  absence  of  dialogue  may  be  regretted.  But  it  will  be  found  that  the  silent 
action  will  make  a  much  stronger  appeal  to  the  audience  than  spoken  words.  Of  course 
the  action  is  designed  to  be  accompanied  with  music,  which  adds  greatly  to  its  im- 
pressiveness. 

Only  the  essential  movements  are  indicated  in  this  book.  Actors  are  to  use 
their  own  invention  for  additional  business,  by-play,   etc. 

Do  not  think  that  scenery  or  many  properties  are  needed.  The  utter  simplicity  and 
honesty  of  the  production  will  win  the  audience.  The  absence  of  stage  tricks  will  prove 
novel   and  welcome. 

You  will  note  that  much  is  made  of  the  entrances  of  the  various  groups,  while  no 
provision  is  made  for  exits.  This  is  purposely  so.  Entrances  in  a  pageant  are  easily  made 
majestic  and  impressive,  while  exits,  with  very  rare  exceptions,  waste  time  and  delay  the 
show.  You  will  note  that  exits  have  been  done  away  with  in  this  pageant  by  a  simple, 
positive  and  effective  method;  at  the  climax  of  a  scene  the  lights  are  turned  off  and  are 
brought  to  bear  without  a  moment's  delay  upon  another  scene,  while  the  people  are  left 
to  disperse  at  their  leisure  in  the  darkness.  By  this  practice  you  will  be  able  to  keep  the 
performance  moving  continuously  and  avoid  that  bane  of  pageants,  the  tiresome  wait. 
There  need  not  be  a  moment's  delay  in  this  pageant  from  start  to  finale. 

You  are  urged  to  choose  one  from  among  your  number  to  act  as  director.  He  will 
need  many  assistants.  Each  group  must  have  its  leader.  The  director  need  not  say  how 
all  shall  act  their  parts.  The  task  will  prove  too  great.  Indeed  individual  acting,  while 
desirable,  is  in  the  pageant  secondary  to  mass  movement.  But  toward  the  end  of  the  re- 
hearsals he  must  exercise  a  general  sway  over  the  whole.  It  is  not  so  important  that  a 
scene  shall  be  acted  with  perfection  as  that  it  shall  be  ready  at  the  appointed  moment  and 
go   through  without  pause  or  mixup. 

While  the  production  is  being  performed  the  director  should  occupy  a  central  posi- 
tion from  which  he  can  overlook  the  entire  field  and  control,  by  simple  and  positive 
means,  the  music,  the  lights  and,  in  general,  the  action.  The  following  plan  has  proved 
adequate:  The  director  is  stationed  on  the  roof  of  the  band  stand.  He  controls  the 
music  by  buzzer  or  speaking  tube.  Adjoining  the  band  stand,  and  not  more  than  five 
feet  above  its  roof,  is  the  platform^  bearing  the  main  battery  of  lights.  The  director  is 
thus  within  speaking  distance  of  the  director  of  lights  and  can  give  him  general  direc- 
tions and,  most  important,  see  that  the  lights  are  turned  off  from  scenes  at  the  proper 
climax.  The  director  of  lights  will  have  telephone  or  speaking  tube  communication  with 
batteries  too  far  away  to   reach  directly. 

The  director  should  have  telephone  connection  with  at  least  three  points,  F,  E  and 
S.  He  will  want  to  have  reports  from  his  assistants  frequently  and  be  sure,  during  a  given 
scene,   that  all  is  ready  for  the  next  scene. 

During  rehearsals  refer  to  small  plat  on  upper  half  of  left  hand  pages.  During  final 
rehearsals  and  actual  performances,  use  large  plat  and  synopsis  in  center  of  book.  Its 
use  will  insure  against  accident  or  confusion. 
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CHARACTERS     IN     THE     PAGEANT 
OF   ABRAHAM    LINCOLN. 

Abraham  Lincoln,  as  a  boy  of  ten. 

Thomas    Lincoln,    his    father. 

Nancy  Hanks  Lincoln,  his  mother. 

Four  boys,  his  playmates. 

Daniel  Boone. 

David    Crockett. 

Caleb  Hazel,  a  school  teacher. 

George  D.   Prentice,  of  the  Louisville 
Courier. 

Parson   David   Elkin. 

Country  doctor, 

Sunflowers. 

Daisies. 

Bats. 

Frogs. 

Fairies. 

Ann  Rutledge. 

Teamsters. 

Trappers. 

Frontiersmen. 

Pioneers. 

Party  of  Indians. 

Party  of  slaves. 

Squad  of  soldiers  in  uniform  of  1820. 

Lincoln  as  a  young  man. 

John   Johnson,   his   foster  brother. 

Thomas   Hanks,    a   cousin. 

John  Hanks,  a  cousin. 

Denton   Ofutt,   a  trader. 

Six  river  ruffians. 

Several  flat  boat  men. 

Water  nymphs. 

Slave  auctioneer. 

Clerk  at  auction 

Sam,  Joe,  George  and  John,  slaves 

Emily,    Anna,    Nell    and    Kate,     slave 
women. 
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other  slaves,  male   and  female. 
Legree,    a    slave   owner. 

Buyers   and   spectators    at   slave   auc- 
tion. 

Customers  at  Ofutt's  store. 

Blacksmith. 

Six  Clary's  Grove  boys. 

Jack  Armstrong,   their  leader. 

Mary   Todd. 

Robert  Todd,  her  father. 

Mrs.   Todd,   her   mother. 

Mrs.  Ninian   Edwards,   her  sister. 

Julia    Clark,    her   girl   friend. 

Edith  Newcomb,  another  girl  friend. 

James   Shields. 

General  Whitesides,  Shields'  second. 

Dr.    Merryman,    Lincoln's    second. 

Black  Hawk. 

Warriors,      with      squaws,       children, 
ponies,  dogs. 

John  Kirkpatrick. 

Lieutenant    Robert     Anderson,     after- 
wards Major  Anderson. 

Aged    friendly   Indian. 

Attendants  at  wedding. 

Lincoln  in  his   prime. 

Rev.   Charles   Dresser. 

Judge  at  frontier  court. 

Sheriff. 

Several  lawyers. 

Willie    Armstrong,    boy    defendant. 

Mrs.  Jack  Armstrong,  his  mother. 

Witnesses  at  trial. 

12   Jurymen. 

Spectators. 

Stephen  A.  Douglas. 

Settlers,    townspeople,    attendants     at 
Lincoln-Douglas  debate. 

John  Brown. 

His  six  sons. 


Page  5 


Group   of  slaves  with  John   Brown. 

Military  dancers. 

Captain    Grant,     afterwards     General 
Grant. 

Confederate    soldiers. 

General  Lee. 

Colonel   Marshall. 

Union  soldiers. 

Walt  Whitman. 

Bennie  Owen,  a  soldier  boy. 

Blossom,   his   sweetheart. 

Officers   at   court   martial. 

Mounted  orderly. 

Capt.  Robert  T.  Lincoln. 

General   Sheridan. 

General  McClellan. 

General  Custer. 

Col.   Bowers. 

Col.   Ingalls. 

Col.   Babcock. 

Col.   Horace  Porter. 

Col.  Merritt. 

Col.   Parker. 

Julia  Ward  Howe. 

Mrs.  U.   S.  Grant. 

Harriet  Beecher  Stowe. 

Louisa  M.  Alcott. 

Celia  Thaxter. 

Margaret   E.    Sangster. 

Actors  at  Ford's   Theater. 

Laura  Keene  as  Florence  Trenchard. 

E.  A.  Emerson  as  Lord  Dundreary. 

Harry  Hawk  as  Asa  Trenchard. 

John  Wilkes  Booth. 

Major  Henry  Rathbone. 

Clara  Harris,  his  fiancee. 

Dancers   in  harvest  festival. 

Ceres. 

Uncle  Sam. 

Columbia. 
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SCENE  1.     PROCESSIONAL. 

Do  not  underestimate  the  importance  of  this  scene.  It  should  be  carried  out  with 
careful  attention  to  detail.  Its  importance  lies  in  its  electrical  effect  upon  audience  and 
actors  alike.  The  audience  is  aroused  by  a  revelation  of  the  wealth  of  material  dis- 
played. Frequently  spontaneous  applause  w^ill  start  w^ith  the  arrival  of  Uncle  Sam  and 
Columbia  and  continue,  with  special  outbursts  for  special  groups  or  individuals,  through- 
out the  processional.  The  mind  of  the  audience  is  prepared  to  expect  great  things  and 
to  receive  the  later  scenes,  as  they  develop,  w^ith  eagerness.  The  actors,  on  the  other 
hand,  are  stimulated  by  the  warmth  of  their  reception  and  are  encouraged  to  go  into  the 
follow^ing   scenes  writh   a    determination   to    do   their   best. 

Long  before  the  overture  starts,  the  procession  should  be  forming  behind  the  hill  or 
hedge  back  of  E.  As  the  overture  closes,  spot  lights  are  thrown  on  E  and  the  procession 
advances.  It  turns  at  F,  passes  around  in  front  of  audience  and  goes  out  at  I.  It  marches 
four  abreast,  except  in  the  case  of  distinguished  individuals  or  pairs.  The  following  order 
is  suggested  but  mav  be  modified  as  circumstances  demand: 

Uncle  Sam  and  Columbia;  Union  band;  the  boy  Lincoln  and  Ann  Ruttledge;  four  boy 
playmates;  Nancy  Hanks  and  Thomas  Lincoln;  Boone  and  Crocket;  Caleb  Hazel  and 
Prentice;  Parson  Elkin  and  Doctor;  trappers,  frontiersmen;  sunflow^ers,  daisies,  bats,  frogs, 
fairies;  Lincoln  as  a  young  man  and  Mary  Todd;  Robert  Todd  and  Mrs.  Todd;  Mrs.  Ed- 
wards,  Julia  Clark,   Edith  Newcomb,   Rev.    Charles  Dresser,   Johnson   Offut,   Thomas   Hanks 
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and  John  Hanks;  flatboat  men;  water  (or  wood)  nymphs;  slaves,  Legree  and  other  slave 
owners  (mounted)  ;  six  Clary's  Grove  boys  and  Jack  Armstrong;  Shields,  Whitesides  and 
Dr.  Merryman;  Black  Hawk  and  Indians,  with  ponies,  dogs,  etc.;  Kirkpatrick  and  Lt.  An- 
derson, judge,  sheriff,  lawyers,  jurors  and  witnesses  at  frontier  trial;  Lincoln  in  his  prime; 
Mrs.  Armstrong  and  Willie;  settlers  and  townspeople;  Douglas;  John  Brown,  his  six  sons; 
military  dancers;  General  Lee  and  Col.  Marshall;  Confederate  band,  Confederate  soldiers; 
eminent  ladies;  Booth,  Laura  Keene  and  actors  in  theater  scene;  Ceres;  dancers  in  harvest 
festival;  Bennie  and  Blossom;  General  Grant,  mounted;  Union  officers;  Union  soldiers. 
Union  cavalry,  if  any.  (Members  of  Union  band,  who  have  completed  the  circle,  may  be 
given  muskets  and  go  around  again  as  soldiers  if  necessary  to  sw^ell  the   ranks.) 

Lighting.  Spot  lights  will  play  upon  the  procession  to  the  best  advantage.  Flood 
lights  will  be  thrown  on  as  head  of  procession  reaches  J  and  be  kept  on  until  exit.  Red 
spot  light  should  follow   Indians. 

Music.  "John  Brown's  Body"  is  the  musical  backbone  of  the  pageant.  Its  ominous 
trumpetings  will  be  heard  at  intervals  all  evening.  It  may  be  employed  exclusively  in  the 
processional,  or  a  number  of  national  airs  may  be  used.  In  any  case  "John  Brown's 
Body"  will  be  played  by  the  Union  band  and  by  the  stage  band  as  the  Union  soldiers  pass. 
The  Confederate  band  may  play  "Maryland,  My  Maryland,"  "Bonnie  Blue  Flag"  or 
"Dixie." 

Time   of   this  scene:   about   twelve   minutes. 

NOTES. 
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SCENE  TWO. 

Actors  taking  part  in  Scene  Tv^o  have  made  their  way  to  the  neighborhood  of  B  after 
having  finished  their  part  in  the  processional.  Nancy  Hanks  is  shovsrn  seated  at  a  spinning 
v^heel  in  front  of  the  cabin.  Little  Abraham  with  four  companions,  arrives  from  tov^ards 
D.  He  displays  a  pelt  to  Nancy;  together  they  nail  it  on  the  cabin  w^all.  Boys  go  on 
towards  K.  Caleb  Hazel  and  Prentice  come  from  road;  give  Abraham  book  and  news- 
paper; go  on.  Boy  and  Nancy  read  book  eagerly.  Thomas  Lincoln  comes  from  work; 
disapproves  of  reading,  grabs  book  and  paper  and  throv\rs  them  aw^ay;  is  about  to  whip  boy 
but  is  restrained  by  Nancy. 

Crockett  and  Boone  come  from  road;  talk  with  Thomas  and  Nancy;  Abraham  looks 
on  eagerly;  Boone  lays  hand  on  Abraham's  head  affectionately;  Crockett  slaps  his  back 
and  pretends  to  fight  with  him;  Nancy  gives  them  food  and  drink;  they  sling  their  long 
rifles  over  their  shoulders  and  pass   on,    going  out  at  E.      Thomas   Lincoln   goes   toward  D. 

Nancy  and  Abraham  recover  book  and  paper.  They  advance  toward  audience  and 
Nancy  sings  "Hard  Times  Come  Again  No  More,"  "Home,  Sweet  Home,"  or  similar  home 
song  of  the  period.  They  return  to  cabin  and  Nancy  resumes  spinning.  Four  boys  pass 
with  fish  poles  and  wave  to  Abraham  to  come;  Nancy  assents;  they  go  towards  K.  Abra- 
ham  leaves   them   and   lies   on   ground   at  G,    reading  book. 
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During  this  scene  and  the  next  a  continuous  passage  of  travelers  should  pass  along 
supposed  road  from  S  to  D,  behind  cabin  at  B  and  out  at  E.  Let  a  group  leader  be  sta- 
tioned at  S  and  dispatch  the  groups  at  proper  intervals.  As  one  group  reaches  D  another 
should  be  started  from  S.  This  movement  will  prove  very  effective.  Among  the  groups 
that  pass  are  teamsters,  trappers,  fugitive  slaves,  24  soldiers,  (Union  soldiers  will  do), 
slave  driver,  mounted,  stray  Indians,  etc.  Pioneer  in  wagon  enters  at  E.  Fight  occurs 
between   E    and   B.       (Fight   may   be    omitted.) 

Music.  Simple,  pastoral  music  should  accompany  the  action.  A  small  orchestra 
concealed  behind  cabin  or  elsewhere  near  by  may  accompany  Nancy's  song  with  fine 
effect. 

Lighting.  A  spot  light  follows  Abraham  in  all  his  movements.  Another  plays  upon 
the  cabin  and  Nancy.      Spots  foUow^  groups  passing  along   road. 

Time  of  this  scene:  about  six  minutes. 

NOTES. 


SCENE  THREE. 

Daisies  and  sunflowers  enter  at  E,  dance  between  B  and  G.  Abraham  watches  them. 
Bats  and  frogs  enter  from  F,  dance  at  G-C,  scamper  off  toward  F.  Fairies  enter  near  E, 
dance  at  G-C-H.  Abraham  runs  to  cabin  and  brings  Nancy  to  see;  Nancy  shakes  her 
head,  indicating  that  she  cannot  see  fairies;  she  caresses  Abraham,  then  retires  to  cabin 
and  sits  on  bench  as  if  ill.  When  fairies  flit  off  toward  E;  Abraham  motions  to  them  to 
return.  They  return,  bringing  Ann  Ruttledge,  a  girl  of  nine  or  ten.  All  fairies,  bats, 
frogs  and  flowers  return;  they  join  hands  and  dance  in  a  large  ring  around  Abraham  and 
Ann.  As  Abraham  chases  Ann,  she  runs  away;  Abraham  walks  backward  and  Ann  ap- 
proaches; repeat  this  three  times;  circle  of  surrounding  dancers  gives  way  as  necessary; 
Abraham  and  Ann  come  together;  shake  hands;  then  Ann  flees  like  a  frightened  bird  and 
runs  out  at  E.      All   children  dancers  scamper  after  her  and  disappear  in  the  darkness. 

Music.      Any  suitable  ballet  music  available   may  be   used. 

Lighting.  Spots  play  on  Abraham,  Nancy  and  the  groups  of  dancers.  Flood  lights 
may  be  turned  on  dancers  while  they  are  in  the  vicinity  of  G  and  C.  During  this  scene  the 
movement  of  groups  along  the  road  continues.  The  same  persons  may  be  sent  along  a 
second  or  third  time  if  necessary  in  varying  combinations.  Spots  foUow^  them  as  in  Scene 
Tvi^o. 

Time  of  this  scene:  about   nine   minutes. 

NOTES. 
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SCENE  FOUR. 

The  movement  along  the  road  now  ceases  and  all  attention  is  centered  on  the  cabin. 
Nancy  raises  her  hands  to  her  head  as  if  in  pain;  Abraham  runs  to  her;  runs  to  D  and 
brings  Thoma,  runs  toward  1  and  brings  doctor,  runs  toward  E  and  brings  minister;  at 
doctor's  suggestion,  he  brings  cot  from  cabin;  Nancy  is  placed  thereon;  the  men  offer  such 
ministrations  as  suggest  themselves;  Thomas  removes  hat  and  stands  stolidly  at  head  of 
cot.  Nancy  motions  for  Abraham  to  come;  he  kneels  beside  her;  she  dies;  the  men  carry 
her  on  cot  into  cabin.  Two  or  three  men  are  show^n  digging  at  L.  Ten  or  a  dozen  neigh- 
bors assemble  at  cabin.  Rude  box  is  borne  out  and  away  to  L,  follow^ed  by  straggling 
company.  Just  as  box  is  to  be  lowered,  lights  are  turned  off  and  again  centered  on  cabin. 
Abraham  and  Thomas  return  to  cabin;  Thomas  takes  gun  and  goes  away  toward  D.  Abra- 
ham caresses  Nancy's  spinning  wheel.  Ann  Ruttledge,  flits  in  from  toward  K  and  shyly 
places  her  hands  on  boy's  bowed  head.      Lights  off. 

Burial  may  be  omitted;  in  which  case  Ann  will  appear  just  after  Nancy's  body  is  car- 
ried  into   cabin. 

Music.  "Ase's  Death,"  '  Beethoven's  Funeral  March,"  "Chopin's  Funeral  March," 
"Handel's  Dead  March"  from  "Saul"  or  similar  music  may  accompany  action.  The  music 
should   not  be   grewsome  or  depressing;  it   should  be   exalted,   rather. 

Lighting.  Spot  lights  on  and  near  cabin.  If  silhouette  effect  at  burial  can  be  ob- 
tained (by  placing  row  of  lights  beyond  hill  or  eminence)  it  will  prove  effective.  Other- 
wise spot  light  as  usual.  It  is  important  to  have  lights  turned  off  at  just  the  proper 
moment. 

Time   of  this  scene:  about  four  minutes. 
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SCENE  FIVE. 

Flatboat  crew  is  heard  singing  off  shore  at  F.  They  row  to  A,  anchor  and  all  except 
Abraham  go  to  sleep.  River  pirates  (six  or  more)  row  out  from  K,  attempt  to  climb 
aboard,  are  knocked  off  into  water  by  Abraham;  re-embark  in  bpat  and  row  away.  Abra-- 
ham   then   goes  to   sleep. 

If  water  is  not  available,  boat  crew  will  stroll  on  as  if  just  from  boat. 

Music.       "Larboard   Watch"    or   similar    nautical    song,    not    too    recent,    may   be   used, 

Lighting.      Spot  lights  will  follow^  boat   (or  crew)    and  remain  pn  at  close  of  scene, 

Time  of  this   scene:   about   five   minutes. 

NOTES. 


SCENE  SIX. 

Nymphs  appear  from  behind  boxes  and  barrels  on  boat,  as  if  coming  out  of  water. 
There  should  be  six  to  ten  of  these.  Main  group  of  nymphs  appears  at  K  and  conducts 
their  dance  at  G-C.  At  close  of  dances  nymphs  that  have  danced  on  shore  disappear  at  K 
as  if  returning  to  water.      Nymphs  that  have  frolicked  on  boat  dive  into   water. 

Lighting.  Colored  spot  lights  may  be  employed  on  boat  to  great  advantage  as 
nymphs  frolic.  Red  or  pink  lights  are  effective.  Besides  spot  lights,  the  flood  lights  may 
be  throw^n  on  nymphs  as  they  dance  at  G-C.  Lights  are  again  kept  on  boat  at  close  of 
scene. 

Time  of  this  scene:  about  six  ininutes. 

NOTES. 
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SCENE  SEVEN. 

This   scene   is  slightly   complicated   but   is  very   effective.      Remember   that   at  opening 
of   scene   action   takes   place    at   three   points   simultaneously;    at   K,    at   B   and    at   S.      Later - 
action    centers   at   B. 

Flatbcat  is   rowed  to  shore  at  K  and  crew  lands  and  unlcads  boxes,   barrels,   etc.      At 
same  time  slaves,  driven  by  Legree,  mounted,  enter  at  S  and  march  to  J.      Slave  auctioneer 
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and  assistants  prepare  stand  at  B.  His  red  auctioneer's  flag  is  unfurled.  Spectators  gather. 
When  slaves  arrive  at  J  they  sing  "rm  Rolling  Through  an  Unfriendly  World"  and,  if 
encored,  "Roll,  Jordon  Roll."  Up  to  this  time  they  are  happy.  Another  slave  owner, 
mounted,  rides  from  B  during  singing  and  makes  bargain  vv^ith  Legree.  The  two  now  drive 
the  slaves  to  B.  Meanwhile  Abraham  and  his  crew  are  attracted  to  B.  Slave  auction  be- 
gins; slaves  sing  mournful  songs.  Auctioneer  may  talk  if  desired  and  buyers  may  bid 
audibly.  After  about  six  slaves  are  sold,  a  fine  girl  is  sold  away  from  her  mother,  and 
Abraham  protests  to  auctioneer.  Auctioneer  motions  to  guards,  who  take  Abraham  and 
escort  him  towards  G.  He  raises  his  arms  and  makes  solemn  vow  to  combat  slavery  to  a 
finish.      Lights  off. 

Music.  A  cheerful  plantation  piece,  such  as  "Down  South"  or  "Kingdom  Coming" 
may  be  played  by  stage  band  while  slaves  march  from  S  to  J.  At  J  slaves  sing  as  indi- 
cated above.  At  auction  a  portion  of  "Carry  Me  Back  to  Old  Virginey"  may  be  sung, 
followed  by  "Nobody  Knows  the  Trouble  I've  Seen." 

Lighting.  A  spot  should  follow  Abraham  constantly.  Other  spots  follow  slaves  from 
S  to  J,  then  to  B.  Meanwhile  a  spot  has  shown  preparation  for  auction  at  B.  As  action 
centers   at  B   all  lights   are   concentrated  there. 

Time  of  this  scene:  about  ten  minutes. 

NOTES. 
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SCENE  EIGHT. 

At  close  of  Scene  Seven,  all  participants  make  their  way  in  dark  around  behind 
E-L-1  toward  S.  During  opening  portion  of  Scene  Five,  cabin  is  moved  to  D,  turned 
around  and  made  to  represent  OfFut's  store.  Some  barrels  and  boxes  may  be  placed  in 
front  and  a  canvas  awning  may  be  added.      A  sign,   "Offut's  Store,"  will  assist. 

Allov^'  just  a  moment  to  elapse  after  close  of  Scene  Seven.  Then  lights  reveal  Mr. 
Offut  seated  in  front  of  his  store  at  D.  A  forge  and  anvil  may  be  discovered  beside  store, 
the  blacksmith  at  work.  Abraham  enters  from  toward  1.  He  may  assist  blacksmith  with 
sledge  for  a  moment,  then  pass  to  store.  In  pantomime  he  askS  Offut  for  v^ork  and  is 
engaged.  Hangs  up  coat  and  prepares  to  wait  on  customers.  Mary  Todd  and  Julia  Clark 
enter  from  toward  B,  with  baskets;  they  buy  something  from  Abraham,  talk  with  him, 
go  out  towards  S.  Lincoln  and  Offut  work  at  shelves  a  moment,  then  Armstrong  and  six 
Clary's  Grove  boys  enter  from  B.  At  same  time  Mary  and  Julia  reenter  from  towards  S. 
One  of  the  rowdies  leers  at  Mary;  Abraham  steps  briskly  up  to  him  and  demands  apology. 
They  wrestle  and  the  rowdy  is  thrown.  The  five  others  are  thrown  in  succession.  Arm- 
strong struts  up  to  Lincoln,  attacks  him  with  assurance,  and  is  thrown  badly.  He  rises, 
salutes  Lincoln,  shakes  hands  with  him,  pats  him  on  back.  The  six  rowdies  now  rise  and 
become    spectators   to    what    follows. 

Mary  and  Julia  stand  talking  with  Lincoln  as  Shields  enters  from  B.  Whitesides  and 
Merryman  enter  from  B.  Shields  pulls  Mary  rudely  away  from  Lincoln;  he  asks  what  this 
means;  Shields  gives  Lincoln  card.  Merryman  and  Whitesides  get  large  cavalry  swords 
from  store.  The  duelists  take  position  in  front  of  store.  Lincoln  twirls  large  sword  easily; 
Shields  finds  his  too  heavy.  He  wavers,  then  hands  his  sword  to  Lincoln,  who  puts  both 
swords   dov^^n  on  barrel. 
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Mrs.  Edwards,  Edith  Newcomb,  Mr.  and  Mrs.  Todd  Kirkpatrick  and  a  half  dozen 
others  enter  from  S.  All  men  who  have  been  in  scene  find  ladies  and  arrange  them- 
selves in  semi-circle  facing  store.  Abraham  and  Mary  sit  on  box  together.  Kirkpatrick 
sings  a  stanza  of  **A  Warrior  Bold."  A  quartette  sings  "Come  Where  My  Love  Lies 
Dreaming."  (If  time  permits  a  portion  of  "Oh  That  We  Two  Were  Maying"  may  be 
sung  here.)  Lincoln  motions  for  Mary  to  sing.  She  rises  and  sings  "In  the  Gloaming." 
At  close  of  song  those  in  semi-circle  clap  their  hands,  but  Abraham,  sensing  the  deep 
inner  beauty  of  the  song,  wipes  his  eyes  with  large  kerchief.  Mary,  upon  seeing  how 
her  song  has  affected  Abraham,  sits  on  box  beside  him  and  places  her  arm  around  his 
neck.      Lights  off. 

All  men  thus  far  used  gather  back  of  E  for  Black  Hawk  war.  Women  retire  to  S 
to  be  ready  for  v\redding  scene  later. 

Music.       During   the    action    some    jocular    piece,    such    as    Tschico'wski's    "Chanson 

Humoresque."      Nothing  cheap  or  too  modern  should  be  used. 

A  small  orchestra  placed  in  the  semi-circle  will  enhance  the  effect.  It  may  be  found 
difficult  for  the  singers  to  sing  to  the  accompaniment  of  the  stage  band,  the  distance 
being  too   great. 

Lighting.  Spot  lights  will  keep  the  store  and  its  immediate  vicinity  illuminated.  A 
spot  may  accompany  Armstrong  and  party  from  B.  As  singing  begins,  rose  colored  spot 
lights   should  be   held   on   Abraham   and   Mary. 

Time  of  this  scene:  about  ten   minutes. 

NOTES. 
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SCENE  NINE. 

As  lights  are  turned  off  from  Scene  Eight,  property  men  carry  cabin  in  dark  to  K, 
where  it  may  be  used  as  background  in  war  scenes  later.  Indians,  headed  by  Black  Hawk, 
enter  at  1.  They  march  slowly  in  single  file,  w^ith  ponies,  dogs,  etc.,  passing  in  front  of 
audience  in  a  great  semi-circle,  keeping  some  forty  feet  from  the  audience.  Warriors 
form  circle  at  G.  Women  and  children  set  up  teepees  at  D-H  and  build  fires.  Tw^o  retire 
to  back  of  D  and  worship  with  fire.  Indian  boys  indulge  in  pony  races  and  trick  riding 
in  front  of  H-C-G.  An  Indian  girl  on  a  pony  may  sing  "Land  of  Sky  Blue  Waters"  or 
similar  Indian  song.  Citizen  soldiers  enter  at  E,  elect  Lincoln  captain  at  K-B.  Lt.  Ander- 
son and  regulars  enter  at  E  and  join  volunte/ers.  '  Indian  warriors  hold  noisy  war  dance 
at  G.  At  close  of  war  dance,  soldiers,  led  by  Lincoln  and  Anderson,  advance  against 
them.  Women  and  children  flee  with  teepees,  etc.,  toward  1,  followed  by  w^arriors.  All 
Indians  are  driven  out  at   1.      Confused  firing  and  cries  outside  of   1. 

Music.  "Dagger  Dance"  from  Herbert's  "Natoma"  should  accompany  entrance  of 
Indians.  It  should  be  played  v^^ith  special  attention  to  the  tympani.  Sousa's  "Red  Man" 
should   accompany   subsequent   action. 

Lighting.  Red  spot  lights  should  play  upon  Indians  as  they  enter.  Red  flood  lights 
are  turned  on   as  Black   Hawk   reaches  G.      White  spot  lights  play  on   soldiers. 

Time  of  this  scene:  about    15   minutes. 

NOTES. 
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SCENE  TEN. 

Fifty  or  seventy-five  wedding  guests  enter  at  S  and  gather  around  H.  They  are 
some  of  the  pioneers  employed  in  the  opening  scenes,  about  an  equal  numbr  of  men  and 
women,  augmented  by  eight  or  ten  soldiers,  a  half  dozen  friendly  Indians  and  perhaps 
some  other  picturesque  characters.  They  assemble  at  H.  Four  men  pitch  quoits,  while 
some  of  the  rest  dance  a  reel  or  minuet.  The  bridal  party  enters  at  S  and  advances  to  a 
point  in  front  of  the  guests  at  H.  The  party  includes  Mr.  and  Mrs.  Todd,  Kirkpatrick  as 
best  man,  Julia  Clark  as  bridesmaid,  Mary's  other  girl  friends  and  a  few  of  Lincoln's 
friends  such  as  Armstrong.  Rev.  Charles  Dresser  rides  in  from  1.  The  ceremony  is  per- 
formed, congratulations  are  offered.  Handshaking,  kissing,  etc.  A  saddled  horse  is 
brought  on.  Lincoln  mounts  in  front;  Mary  is  assisted  to  mount  behind.  They  ride  off 
toward  L.  When  some  distance  away  they  turn  and  wave  farew^ell;  guests  v^rave  farewell. 
Lights  off. 

This  is  the  last  time  that  Lincoln  as  a  young  man  is  seen.  Beginning  -with  Scene 
Eleven,   let  an  older  man  impersonate  the   role. 

Music.  Simple  rural  music  as  guests  enter.  One  or  two  fiddlers  play  for  dancing. 
Lohengren  wedding  music  from   entrance  of  bridal  party  to   close  of  scene. 

Lighting.  Spots  and  floods  light  up  guests.  Rose  colored  spot  on  Mary  and  Abra- 
ham  throughout. 

Time   of   scene:   about   ten   minutes. 

NOTES. 


SCENE  ELEVEN. 

During  wedding  scene  actors  have  gathered  in  dark  at  G  and  have  set  frontier  court 
room  scene.  The  judge  sits  at  table,  Willie  Armstrong  is  in  care  of  sheriff;  Mr.  and  Mrs. 
Jack  Armstrong  are  in  front  of  about  a  dozen  spectators.  Tw^elve  jurymen  are  seated 
nearby.  A  table  and  chairs  are  all  the  properties  necessary.  As  lights  are  thrown  on, 
a  Witness,  being  questioned  by  the  prosecuting  attorney,  describes  in  pantomime  that  he 
saw  Willie  Armstrong  strike  the  fatal  blow  by  the  light  of  the  moon  in  the  sky.  Prose- 
cuting attorney  addresses  jury  briefly.  Lincoln  (now  in  his  prime,  the  part  from  this 
point  on  to  be  taken  by  an  older  man)  questions  witness.  Witness  holds  to  story.  Lincoln 
takes  almanac  from  cloak,  shove's  writness,  then  shows  judge;  indicates  that  no  moon  was 
shining  on  night  of  murder.  Jury  retires;  Lincoln  comforts  parents;  in  a  moment  jury 
returns,  hands  verdict  of  "not  guilty"  to  judge.  Sheriff  brings  Willie  to  parents.  Jack 
wrings  Lincoln's  hand,  Mrs.  Armstrong  hugs  him;  all  thank  jurymen.      Lights  off. 

At  close  of  this  scene  Lincoln  and  Armstrong  retire  in  dark  to  K.  All  other  par- 
ticipants join  spectators  at   debate. 

Music.  Any  simple  piece  not  of  a  jocular  nature.  "Simplicity"  has  been  used  with 
success. 

Lighting.  Very  simple.  Two  or  three  spots  light  up  small  circle  in  which  action 
occurs. 

Time  of  this  scene:  about  three  minutes. 

NOTES. 
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SCENE  TWELVE. 

While  Scene  Eleven  was  one  of  the  smallest  scenes  in  the  play,  the  Lincoln-Douglas 
debate  is  one  of  the  largest.      A  good  effect  is  obtained  by  such  alternation. 

A  speakers'  platform  has  been  set  up  at  H  and  crowd  has  assembled  in  dark  during 
trial  scene.  If  choral  club  is  available,  let  it  form  the  center  of  the  assemblage,  w^hile  its 
director,  occupies  speakers'  stand.  One  or  two  choruses  from  its  repertoire  will  make  a 
suitable  introduction  to  this  scene.  While  these  are  being  given  additional  spectators 
may  be  arriving.  Among  spectators  may  be  some  Indians,  some  colored  people  (not  in  a 
group,  for  in  this  case  they  are  not  slaves)  some  soldiers  and,  other  picturesque  char- 
acters. 

Individuals  on  outskirts  of  crowd  may  introduce  byplay,  such  as  love-making  between 
rural  couples,  boys  playing  mumble-the-peg  or  the  like,  up  to  the  time  that  Lincoln  be- 
gins   speaking. 

Douglas  and  his  procession,  headed  by  band,  enters  at  S,  makes  elaborate  circle 
around  C  and  arrives  at  H.  Douglas  rides  in  a  coach  or  carriage  with  four  horses.  Fol- 
lowing him  may  be  marchers  with  banners.      Eminent  ladies  and  any  other  persons  desired. 

When  Douglas  and  retinve  have  arrived,  a  spot  shows  Lincoln  and  Armstrong  com- 
ing at  K.  They  walk  acrcss  field  together,  Armstrong  carrying  Abraham's  carpet  bag. 
They   are   received   in   silence. 

The  speakers'  stand  at  H  is  between  the  real  audience  and  the  stage  audience.  Doug- 
las and  Lincoln  face  the  stage  audience,  with  their  backs  to  real  audience.  Douglas 
makes  his  speech  (in  pantomime,  occupying  not  more  than  one  minute)  is  cheered,  takes 
his  seat.  Lincoln  makes  his  speech  in  same  manner.  As  he  begins  speech  a  spot  reveals 
a  big  man  fighting  a  little  man  in  the  edge  of  the  audience  some  distance  at  Lincoln's 
left.      Shortly   afterward   Lincoln   descends   from   stand,    parts   fighters,    throws   the   big   man 
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without  apparent  effort,  is  cheered  by  audience  as  he  calmly  remounts  stand  and  re- 
sumes  speech.  As  he  concludes  his  speech  there  is  loud  applause  and  cheering;  Douglas 
congratulates  Lincoln;  four  men  come  forward  and  bear  Lincoln  off  towards  G,  while 
crow^d  cheers.      Lights  off. 

Platform    is   removed   in   dark;   people    disperse   to    points  where   they   will  be    needed 
next. 

Music.      Any   suitable    music   of   the   period   may   accompany   the    action. 

Lighting.      Spots   and   Hoods   light   up   assemblage.      Spots   pick   up   Lincoln   and   Arm- 
strong  at  K.      Spots  call  attention  to  fight  as  indicated. 

Time  of  scene:  about  seven  minutes. 

NOTES. 


SCENE  THIRTEEN. 

During  debate  scene,  a  rude  scaffold  or  telegraph  pole  has  been  set  up  midw^ay 
bet'ween  E  and  L,  and  participants  in  Scene  Thirteen  have  gathered  at  L  for  their  en- 
trance. 

John  Brown,  his  six  sons,  and  a  dozen  or  fifteen  slaves  enter  at  L  and  proceed  toward 
C.  When  they  are  halfway  from  L  to  C,  a  detachment  of  soldiers  (the  same  as  employed 
in  Scene  Tw^o)  enters  at  L  and  pursues  them.  Brown  and  sons  make  stand  at  C.  Upon 
approach  of  soldiers  slaves  flee  in  terror  toward  F.  Brow^n's  sons  fall  one  by  one.  When 
all  are  slain  the  soldiers  rush  upon  Brown  and  capture  him  alive.  They  march  him  to 
scaffold,   make   him  mount  platform    (or  barrel)    fix   rope  around  his   neck.      Lights   off. 

Well  meaning  enthusiasts  may  wish  to  hang  a  dummy,  but  this  is  not  recommended. 
Anything  savoring  of  stage  trickery  is  to  be  avoided.  The  imagination  will  complete  the 
tragedy. 

Music.      Here  again,   the  band  w^ill  play   "John  Brown's  Body"   during  the  action. 

Lighting.  Spot  lights  illuminate  the  action.  If  silhouette  effect  is  possible,  employ 
it  in  execution. 

Time  of  this  scene:  about   four  minutes. 

NOTES. 
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SCENE  FOURTEEN. 

During  Scene  Thirteen  military  dancers  have  gathered  outside  of  S.  They  march 
on  and  conduct  their  dance  betw^een  M  and  C.  Shortly  after  their  entrance,  Capt.  Grant 
enters  at  S,  walking  beside  his  load  of  wood  or  poles.  He  passes  H  and  stops  his 
horses  to  rest  near  D.  He  inspects  a  horse's  foot,  relights  his  pipe  and  drives  on,  still 
walking  beside  the  wagon.  He  passes  out  at  E  a  few  moments  before  the  military  dance 
ends. 

Immediately  following  the  dance,  while  the  field  is  in  darkness,  firing  takes  place 
back   of  E.      Field   guns   or   anvils   may   be   used. 

Music.      Schuman's  "Marche  Militaire"   or  similar  piece  for  military  dance. 


thf 


Lighting.      Spot  lights  pick  up  dancers  and  Capt.  Grant  as  they  enter  at  S  and   follow 


Time   of  this  scene:   about   four   minutes. 


NOTES. 
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SCENE  FIFTEEN. 

General  McClellan  and  officers  appear  at  L,  look  over  ground  with  field  glasses,  as  if 
determining  upon  movement.  A  moment  later  Union  army  w^ith  band,  cavalry,  etc.,  enters 
at  L,  marches  toward  K,  maneuvers  a  bit  about  K-G-B  and  goes  into  camp  in  vicinity  of 
K-E.  As  many  tents  should  be  set  up  as  possible,  extending  well  out  past  E.  In  addition 
to  the  soldiers  in  plain  view  of  the  audience,  men  without  uniforms  may  move  about  E-L 
and  add  to  the  sense  of  numbers.  Some  colored  men  may  move  about  with  spades,  etc., 
and  colored  women  and  children  may  be  seen  about  K.  Sentinels  are  stationed  and  fires 
are  lighted. 

If  action  on  water  is  employed,  it  should  start  with  the  opening  of  this  scene  and  run 
simultaneously  with  action  on  land  during  Scenes  Fifteen,  Sixteen  and  Seventeen.  Fort 
Sumpter,  located  some  distance  beyond  A,  is  bombarded  from  land  and  water.  In  due 
time  it  surrenders   and  its  firing  ceases. 

The  Merrimac  may  assist  in  bombarding  Fort  Sumpter.  After  its  fall  the  Merrimac 
may  seem  to  be  mistress  of  the  water.  Then  the  Monitor  may  steam  up  and  defeat  her. 
Action  on  land  must  not  be  delayed  by  movements  on  the  water  but  must  proceed  simul- 
taneously with  them. 

Music,      "John  Brown's  Body"  should  be  used  exclusively  for  this  scene. 

Lighting.  Spots  will  follow  officers,  band  and  army  to  best  advantage.  Union  army 
should  be  kept  partly  lighted  up   during  Scene  Sixteen. 

Time   of   this   scene:   about   five   minutes. 

NOTES. 


SCENE  SIXTEEN, 

General  Lee  and  Col.  Marshall  appear  at  I,  look  over  field.  Confederate  soldiers, 
headed  by  officers  and  accompanied  by  band,  enter  at  I,  march  about  S-H-C,  go  into  camp 
along  D-1.      They   erect  tents,   station   sentries  and  build  fires. 

Music.      "Bonnie  Blue  Flag,"   "Dixie"  or  "Maryland." 

Lighting.  Spots  follow  groups  to  best  advantage.  Floods  on  while  line  passes  H-C. 
Camp  to  be  kept  partly  lighted  and  men  move  about  during  Scene  Seventeen. 

Time   of  this  scene:  about  four  minutes. 

NOTES. 
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SCENE  SEVENTEEN. 

Additional  spot  lights  centering  upon  him  now  call  attention  to  Bennie  Owen,  a  sen- 
tinel of  the  Union  army  pacing  his  beat  near  B.  He  lies  down  several  times,  then  rises 
and  resumes  his  w^alk  with  increasing  difficulty.  After  perhaps  a  minute  of  this,  he  lies 
down  and  does  not  rise.  A  squad  relieving  guard  comes  from  K,  arouses  Bennie  and 
marches  him  to  G,  where  a  court  martial  is  in  session.  He  is  examined,  sentenced  and 
is  about  to  be  marched  away  to  await  execution,  w^hen  Blossom  enters  at  F.  She  runs  to 
G,  embraces  Bennie,  is  restrained  by  sergeant,  appeals  to  judge  advocate  and  then  to 
Gen.  Sheridan.  He  sends  mounted  orderly  toward  K  for  Gen.  Grant.  Grant  hears  her 
appeal,  asks  for  papers,  looks  them  over,  turns  his  back  slowly,  puffs  cloud  of  smoke. 
Blossom  appeals  to  General  Sheridan  for  his  horse,  Rienzi,  that  is  being  held  by  an 
orderly.  General  Sheridan  assists  her  into  saddle,  pats  horse's  neck,  speeds  him  away. 
Blossom   gallops  across  field  to  S,  her  cape  and  bonnet  flying  behind  her. 

Music.      Any  "hurry,  hurry"  music  available  may  accompany  Blossom's  ride. 

Lighting.  Let  several  of  the  best  spots  accompany  Blossom  in  her  movements  and 
follow  her  as  she   gallops  across  field  to  S. 

Time  of  this  scene:  about  five  minutes. 

NOTES. 
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SCENE  EIGHTEEN. 

By  this  time  numerous  fires  are  burning  in  front  of  both  camps.  Sentries  move  on 
their  beats.  Soldiers  are  gathered  around  fires.  Nc  lights  are  used  in  this  scene.  Let 
camp   fires  light  up   tents  dimly. 

Northern  and  Southern  bands  play  snatches  of  characteristic  airs  alternately.  The 
following  are  suggested:  For  Union  band:  "Tramp,  Tramp,  Tramp,"  "Just  Before  the 
Battle,  Mother,"  "Vacant  Chair."  For  Confederate  band:  "Dixie,"  "Maryland,  My  Mary- 
land," "Carry  Me  Back  to  Old  Virginy." 

A  trumpeter  starts  "Home,  Sweet  Home,"  the  air  is  taken  up  by  both  bands  and 
then  by  soldiers  of  both  sides.  A  director  may  stand  midway  between  the  two  camps 
and  beat  time  with  an  illuminated  baton  to  insure  unison. 

Taps  is  blow^n  in  Union  camp  and  a  moment  later  in  Confederate  camp.  Men  dis- 
perse;  fires  die   down. 

At  this  point  a  voice  at  C  recites  the  following  lines: 

"All   quiet   along  the   Potomac   tonight. 

Where  the  soldiers  are  peacefully  dreaming. 
Their   tents,    in    the    rays    of   the   clear   autumn    moon, 

Or  the  light  of  the  watch  fires,   are  gleaming." 

Following  this  the  stage  band  may  play  softly  a  strain  or  two  of  "Tenting  Tonight  on 
the  Old   Camp   Ground." 

■  Time    of   this   scene:   about   six    minutes. 

NOTES. 


SCENE  NINETEEN. 

Bennie  is  marched  from  K  to  B  by  squad  for  his  execution.  As  sergeant  offers  to 
bind  kerchief  over  Bennie's  eyes,  he  appeals  to  lieutenant  in  charge  and  is  permitted  to 
die   unbound.      He   comes  to   attention,    facing   squad. 

Lieutenant  takes  position  and  commands,  "Ready!  Aim!"  He  looks  toward  S.  At 
this  moment  Lincoln  and  Blossom  enter  at  S  and  race  across  field  in  carriage  to  G.  They 
may  be  accompanied  by  cavalry  escort.  Blossom  jumps  down  before  carriage  stops,  runs 
to  B,  embraces  Bennie.  Lieutenant  runs  to  G,  salutes  president.  Lincoln  motions  to  squad 
to  come  to  him.  Sergeant  marches  squad,  with  Bennie,  to  G.  Lincoln  borrows  shoulder 
straps  from  an  officer  nearby,  pins  them  on  Bennie's  shoulders,  congratulates  him.  Bennie 
salutes  president.  Lincoln  places  Bennie  and  Blossom  side  by  side  and  starts  them  off 
toward  K. 

Music.       "Hail   Columbia." 

Lighting.  Spots  follow^  principal  actors  to  best  advantage.  Pick  up  Lincoln  and 
Blossom  at  S  at  proper  moment. 

Time   of  this   scene:   about   five   minutes. 

NOTES. 


25 


U.  -  . 

^^ 

^y^ 

^^^ 

A[K 

B    D 
G    C 

H 

CO  m 

^   3D 

/  ^  ^  / 

V^AZ)  /BAND 
^^...J^STAND^ 

^ 

^ 

SCENE  TWENTY. 

Officers  come  from  K  to  Lincoln  at  G.  They  salute  and  shake  hands.  An  officer 
comes  from  F  escorting  a  group  of  eminent  ladies:  Julia  Ward  Howe,  Mrs.  U.  S.  Grant, 
Harriet  Beecher  Stowe,  Louisa  M.  Alcott,  Celia  Thaxter,  Margaret  E.  Sangster  (other  well 
attired  ladies  may  accompany  them).  They  meet  the  president  and  officers  at  G.  Mrs. 
Howe  shows  Lincoln  her  song.  He  invites  her  to  sing  it.  She  sings  first  stanza  and 
chorus  of   "Battle  Hymn."      Soldiers  sing  first  stanza  and  chorus   of   "John  Brown's  Body." 

Heavy  cannonading  is  heard  back  of  E-L-I.  Officers  hasten  to  their  posts.  Eminent 
ladies  and  Lincoln  are   escorted  towards   F. 

Music.      A  small  orchestra  to  accompany  Mrs.   Howe  if  available. 

Lighting.  Lights  remain  on  group  at  G  from  last  scene.  Spots  pick  up  ladies  at  F, 
officers  at  K,   etc. 

Time   of  this   scene:   about   three   minutes. 

NOTES. 
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SCENE  TWENTY-ONE 

Generals  Grant,  Sheridan  and  Custer  and  Cols.  Ingalls,  Babcock,  Porter,  Merrit  and 
Parker  come  from  K  and  proceed  to  G.  Gen.  Lee  and  Col.  Marshall  come  from  I,  join 
Union  group  at  G.  Grant  and  Lee  shake  hands,  sit  at  table,  Lee  facing  audience,  Grant 
with  his  left  side  to  audience.  Col.  Porter  stands  two  paces  at  Grant's  left.  Col.  Marshall 
stands  at  Lee's  left.  Merritt  and  Parker  sit  at  Grant's  right.  Other  officers  stand  behind 
them.  (See  page  480  of  "Campaigning  with  Grant"  by  General  Horace  Porter,  Century 
Co.,    1897.) 

Grant  takes  paper  from  Parker,  writes,  hands  document  to  Lee.  Lee  reads  it,  points 
out  certain  things  to  Grant;  Grant  nods  his  head,  writes  a  bit  more.  Marshall  writes 
letter  of  acceptance;  Lee  signs  it. 

Grant  and  Lee  rise,  shake  hands.  Lee  and  Marshall  go  away  toward  men.  Mean- 
while Confederate  soldiers  have  been  drawn  up  along  D-I,  extending  out  of  sight  at  I. 
Union  men  have  been  drawn  up   along  K-B-E,   extending  out  of  sight  at  E. 

Grant  and  officers   retire  towards  K. 

Music.      "A  Thousand  Years,   My  Old  Own  Columbia." 

Lighting.      Spots  illuminate  main  action  at  G,   and  partly  light  lines   of  men. 

Time  of  scene:  about  four  minutes. 

Following  surrender,  Union  soldiers,  slaves  and  Indians  gather  behind  F  for  finale. 
Confederate  soldiers,  pioneers  and  others  not  needed  in  theater  scene  gather  outside  of 
S  for  finale. 

NOTES. 
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SCENE  TWENTY-TWO. 

During  Scenes  Twenty  and  Twenty-one,  theater  scene  has  been  set  at  C-H  and  peo- 
ple have  taken  their  positions.  A  plain  platform,  6x9,  three  feet  high  extending  from  H 
towards  C,  represents  a  section  of  the  stage.  A  smaller  platform,  five  feet  high  with 
railing  decorated  with  flags,  beyond  stage,  extending  towrard  I,  represents  box.  Play 
audience  is  seated  on  grass  in  horseshoe  formation  between  stage  and  real  audience. 
Laura  Keene,  Emerson  and  Hawk  are  on  stage.  (See  Joseph  Jefferson's  Autobiography 
for  character  portraits.)  Any  bit  of  acting  w^ill  ansvsrer.  President  and  Mrs.  Lincoln, 
Major  Rathbone  and  Clara  Harris  enter  at  J,  pass  dow^n  aisle  between  sections  of  audience, 
enter  box.  Audience  and  actors  applaud,  Lincoln  bow^s,  play  proceeds.  Booth  rides  in 
from  towards  I,  dismounts,  enters  box,  makes  elaborate  bow  to  audience,  shoots  pistol, 
leaps  to   stage,   falling  on  hands  and  knees,   rises,   limps  to  horse,   mounts,    rides  off  toward 

I.      Lincoln  falls  back  in  chair;  people  gather  about  him.  Audience  wails,  *'0 O O O!" 

Lights  off. 

Music.       "Hail   to   the   Chief"    as   party  enters. 
A  wailing  of  cornets  following  shot  if  possible. 

Lighting.  Floods  on  audience.  Spots  follow  Lincoln  and  party.  Spot  picks  up 
Booth  as  he  enters  and  follows  him  some  distance  as  he  gallops  away  tow^ard  \. 

Time   of   this   scene:  about   six  minutes. 

Follovvring  this  scene,  participants  gather  at  S  to  march  in  finale.  All  others  in  cast 
except  persons  in  festival  ballet  w^ill  gather  either  at  S  or  F  to  be  assigned  places  in  final 
march. 
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NOTES. 
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SCENE  TWENTY-THREE. 

Ladies  in  ballet  of  peace  and  harvest,  led  by  Ceres,  enter  at  L,  advance  to  C.  Young 
men  with  cradles,  sheaves,  etc.,  enter  from  K  and  1.  At  close  of  ballet  participants  open 
ranks  at  M-C  to  let  procession  between  them  eight  abreast. 

Music.      Any  ballet  music  available. 

Lighting.  Spots  pick  up  ladies  as  they  enter  at  L.  Floods  may  be  used  on  action 
near   C. 

Time  of  scene:  about  five  minutes. 


NOTES. 
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SCENE  TWENTY-FOUR.     FINALE. 

A  pedestal  has  been  placed  at  L,  upon  which  Lincoln  poses  as  a  statue. 

Uncle  Sam  enters  at  F,  precedes  band  and  procession  along  in  front  of  audience  to 
M.  Columbia  enters  at  S,  leading  Confederate  band,  soldiers  and  others  in  procession  to 
M.  At  this  point  they  both  turn  toward  C  and  lead  the  two  processions  marching  par- 
allel, eight  abreast,  between  ranks  of  ballet  people  to  L.  Columbia  and  Uncle  Sam  stand 
beside  Lincoln  statue.  Bands,  soldiers  and  other  groups  as  they  arrive  form  on  either 
side.  When  procession  has  passed,  ballet  people  follow  and  mingle  on  edge  of  picture. 
Any  horsemen,  wagon  teams,  etc.,  may  place  themselves  off  towards  H  and  S.  Boats 
may  be  run  in  between  K  and  E,  if  any.  About  two  minutes  before  close  of  picture  red 
fire  is  lighted  at  frequent  intervals  back  of  E-L-1.  Officers  draw  their  swords  and  extend 
them   tow^ard   statue   as   if  pledging   loyalty. 

Music.  "John  Brown's  Body"  should  be  played  until  last  of  marchers  have  arrived 
about  two-thirds  of  the  way  from  C  to  L.  Then  "Star  Spangled  Banner"  should  be  played 
as  tableau  assumes  its  final  formation.  Where  pageant  is  given  with  a  single  band  a  good 
effect  will  be  obtained  by  having  band  leave  its  stand  and  lead  procession  across  field  for 
finale. 

Lighting.  Spots  pick  up  processions  at  F  and  S,  and  light  them  up  to  best  advantage 
to  finale.  Spot  should  reveal  statue  about  the  time  processions  start  from  M  toward  L. 
Every  light  available  should  play  on  finale.  Lights  off  simultaneously  with  final  note  of 
"Star  Spangled   Banner." 

Time  of  this  scene:   about  seven  minutes. 

NOTES. 
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